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Helmut Rogl is a fascinating musician. 
He studied both composition and 
business. Keine Sorgen means ‘no 
worries’, and it is the slogan of the 
company at which Rogl is the head of 
marketing. The piece is carefree and 
light, with a sense of fun. Although it 
doesn’t make huge demands on the 

saxophonist, there is detail, and a sense of spirit is necessary to 
give the work its energy. This is the kind of piece that is worth 
keeping in the repertoire of a music college student, because it 
wouldn’t take too long to learn. It’s always useful having pieces 
like this when you have to rustle something up at short notice; 
so much repertoire for saxophone is demanding and can take 
PRQWKV�WR�OHDUQ��$W�DURXQG�VL[�PLQXWHV�ORQJ��LW�ZRXOG�DOVR�ǊW�
nicely as a contrasting piece in a lunchtime recital.

Gerard McChrystal

CHRIS POTTER – TRANSCRIPTIONS  
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&KULV�3RWWHU�LV�VXUHO\�RQH�RI�WKH�PRVW�LQǋXHQWLDO�VD[RSKRQLVWV�RI�RXU�WLPH��KLV�IRUPLGDEOH�WHFKQLTXH�
coupled with inventive writing and creative improvisation puts him clearly at the forefront of the 
FRQWHPSRUDU\�MD]]�VFHQH��7KLV�QHZ�ERRN�E\�-Hǉ�0F*UHJRU�PLJKW�DSSHDU�WR�EH�DQ�RPQLERRN�VW\OH�
FROOHFWLRQ�RI�3RWWHUşV�PRVW�IDPRXV�VRORV��KRZHYHU�LW�KDV�PXFK�PRUH�WR�RǉHU�WKDQ�WUDQVFULSWLRQV�DORQH�

Many transcription books are presented without any explanation, but the accompanying essays 
provided in this book help to give context to the complex transcriptions. At the start of the book there 
LV�DQ�RYHUYLHZ�RI�3RWWHUşV�FDUHHU��GHWDLOLQJ�WKH�JURXSV�WKDW�KH�KDV�ZRUNHG�ZLWK�DQG�KRZ�WKHLU�GLǉHULQJ�

LQVWUXPHQWDWLRQV�KDYH�LQǋXHQFHG�KLV�VRXQG��7KLV�KHOSV�SODFH�WKH�WUDQVFULSWLRQV�LQ�FRQWH[W�DQG�JRHV�LQWR�MXVW�WKH�ULJKW�OHYHO�RI�
detail; informative without becoming cumbersome.

The transcriptions themselves are very accurate and set out clearly. However, the presentation is more useful for study than 
for performance, as there is little consideration given to page turns. It’s also interesting that the transcriptions don’t contain 
any articulation. This is a contentious issue in transcription books; hopefully anyone studying or playing the transcriptions 
will be looking at the scores in conjunction with the recordings (all helpfully indexed), so would be best served imitating the 
UHFRUGLQJ�UDWKHU�WKDQ�UHDGLQJ�D�VFRUH�WKDW�FRXOG�RQO\�HYHU�EH�DQ�DSSUR[LPDWLRQ�RI�WKH�H[DFW�LQǋHFWLRQV��0\�RQH�FULWLFLVP�RI�WKH�
transcriptions is that they only contain the main solos from the recordings; it would be nice to have included, for example, the 
opening improvisations from tunes like Children Go and 7.5, and I think including the heads would also further enhance the book.
$W�WKH�EDFN�RI�WKH�ERRN�ZH�ǊQG�D�FRXSOH�RI�HVVD\V�RQ�3RWWHUşV�LPSURYLVDWLRQDO�VW\OH��7KHVH�DUH�LQFUHGLEO\�ZHOO�ZULWWHQ��RǉHULQJ�

MXVW�WKH�ULJKW�OHYHO�RI�DQDO\VLV��,�ǊQG�WKDW�ZULWHUV�RIWHQ�RYHUDQDO\VH�FRPSRVLWLRQV�DQG�LPSURYLVDWLRQV��EXW�0F*UHJRU�WDNHV�XV�RQ�
a journey through a couple of selected transcriptions, clearly highlighting aspects of Potter’s harmonic style and use of motivic 
development. The analysis by McGregor is supported by quotes from Potter himself, which adds clarity and insight as well as 
authenticity.

Overall, this book provides an excellent overview of Potter’s output, chronicling his career to date through transcriptions 
DQG�DQDO\VLV��:KLOH�PDQ\�RI�WKH�WUDQVFULSWLRQV�DUH�ǊHQGLVKO\�GLǌFXOW��WKH\�DUH�IDVFLQDWLQJ�WR�DQDO\VH�ZLWK�WKH�KHOS�RI�WKH�
accompanying essays, and provide a great challenge for those that wish to attempt playing them!

Alastair Penman

Saxophone


